FILTER REISSUES

The shock of the new

Will R.E.M.'s real debut album please step forward, asks Danny Eccleston.

R.E.M.

0. & &

Murmur: Deluxe Edition ...
MODERN CULTURE Is full of deressing instances where
Insgroned” does ot mean better (we're oot just talking

about bevady buses ar The New Fred And Barney Show).
When REM, first ared, the scarecrow-booking

Radio Free Europe, but oace notiasd, i was hand to take
amthing e in bevand the too-loud TICKTICKTICK.

miracubous ah'-m the darity andd separation thevhe
achieved, ardl if you'd been told that the entine recond
had been re- ruurdﬂ.l Last week, in & 2 1st-ce ntury
studio, you might cven have been fooled. Some of the
newdy cxcavted clements are an unalloved da.hbhl Mike
Mills's McCartneyesque bass russ are rewabed in all their
countermedodic gloey: Back's paitars emenge from the

dwecbs bohimd l‘)ﬂl' Charoeic Town EP it was 4 lr-xlnu indestinet pngle of memory in a multitude of gulses: a
they appeared to stand foursguure againg, acd the mare xylophane in Pilgrimage’s verses, or the tasgled barbed-
febribe among us imagined them instant allics — with The wire bence of the introversed 9.9 Suddenly, there's the
Smiths and perhags The Go-Betweens —im a e argusard bone cello mmhn-,; ot of Talk About The Pasion. There
acthon against the g-moh noaphilis of the ulamnm;:d-xy}, mﬁm was a cello there ..\l| aloe! Who knew?
Unemphatic, nu)uléx hinting s dissyppeared worlds and e Srphen Hague, bekise The variety of the um g Berrv's percussion ideas
bt values, REM's plangent grooses came from notime, | e Dok fows tras of is similarh revelatory: the whip-crack simulacea of Moral
naplace, speaking a secret language that seemed o resoeant | W0 Eniee and oe bizea Kiosk, the portentous thundershoet that rumbles .
a it was comventionally indecipherable. | '::’" theoagh the supesficially jaunty We Walk. Even so, your
geated 2t Mandey ‘ : /

Although the band have made brillisst and beatstiful 300 the Elbeurd abun it | CUCTEspotsdent could have lved without his attention
records since, Hurmur remains the cornerstone of the Fdmn Yorker 1 = bl being drawn 1o the bongo spazz-out previously
LEM. legend, the reason they are impoctant, Partlyitss | Soaeiabes of 155, submerged at the end of Pilgrimage. Fass huve often
what Murmear set in train — sonsething Americans, with Key trocks wonde rni what could be kecping the former REM.
0o hist of iroey or ddiin, called “colloge rock™. Partl it | gras Abect The Fazica drusmer husy since his 1997 -l-pmun Perhaps he's
& the putcnlm af the record isdd, its wtter cvocation of | g fadie fae Barce been tailing on the *Bill Berry max’ of Mo
s own, excusive warld, as arcane and overgrown & the - Perkect Crre Mavbe the most sn;mln.m( result of the su:p-damn ix

kucken vime infestation of Carl Grasso's cover art.

For the band, this cornerstone has also been a
millstone. a measare against which their sev-disame “better™ records
have been found wanting. Ferhaps incvitably, they thisk Hurmur
onverzated, and have foumd it easy to deprecate on account of Stipe’s
inchoate lyrics (they dubbed it “Mumble”) asd production they
cansider out-of-focus. They've simalarly ambivalent abous 1984
Fables Of The Recovstraceion, and they're sismilarly wrong,

Naw they're fixing it, because they can, going bevond the spring
dean to defver a thorough re- uphubu-mrb The mew Murmur is
tougher-sounding, with that eversthing-in-the-forepround sound
that's gromn fashioeable since the universal acceptance of mpld. But
with it cames the nagging feeling that they've cversteppad the
bourxls of correction into the theatre of reconstructive sargery
RUEM. are rewriting history, bt are they allomed?

By any standands, but nprvull\ for a debaat. Murmar remains an
incredible colloction of songs. Some bands lspress fiest of W with
innovations in style; the songs come later. Fram the off, Hormor was

a package. ()p':n(‘l Radio Free Burope had already achseved imstant
anchem stavus, urgent s weird, ambiguous aboot the value of
*froadom” (Ratlio Free Europe being the CIA-funded radio station
that broadcast to the Commuanist Bloc) as the Cold War kicked on
under Reagan's paranokd scgis. Talk About The Passion, by contrast,
was a timekess, lisnpid snedlitation that balanced on one of the
record’s deanest satements: *Not everyane can carey the weight of
the world ™ REM. were capable of up-tempo, hlivwed-out
medancholia (Laughing, Shaking Through) and aching reveries (the
ever-miraculous Perfect Circley, whide the Berry/ \npr Mills vocal
harmsanics were streets ahead of anything e oe offer,

Nane of these elements has becosme any b striking under the
cokd-eyed microscape of the remasterers, Yet the new Mmoo & a
lessom in Bow profound a change in emphasis can appear. In 25
vears of regular listening, the MOJO office’s Murssur-leads had
never remarkesd upom the plercing quality of Bill Berry's hi-bats on

118 MOJO

—— tuunph.mw REM, the new wane hand, stark and

angelar, pursable from their swowed post-punk
nfluences: Garg OF Four, Pylon, Wire. The band's carly-"80s
rehabslitation of o ap-unfashionable "60s hencamarks {pe soificall
The Burds — the fount of Bock's Rickenbackes arpe; ;gunl scvms bess
pcunouma:l Thls is a Murmur for !lum who fow -*-l the un'l.Xll o0
tey (there's ane sstting not far away brom me i the MOJO affice)
But what's been loat is the way the son 2s usexd 1o come swimming
out of the mist like some l}nng supernatural. The Dise Two paolf —
a ounk\ and bexatifulle recondad 1983 P TJoronto's Larn s
Hideaway which. if -1||m, else, shows ko tough thase harmanies
were 1o ;mll off in anger « is not quite generous enough,

So which, Is It so mad o ok ourselves, is the real Hurmur: the
cnyptic, 1983 vintage or this bright'n "hreezy remodel? For mus
buyers of a certain vintage, i will always be the former. For
newoamers to REM,, it conld easily be the latter (last time |
booked, Daluve was 2,000 places higher in the amuzse com
bestsellers chart than its cheaper, dowdier felleny), But over time
the datinction will became dibute; fewer will know, and fewer still
will care which s the asthentic version. The fate of the ariginal,
‘Bowte mix' of The Stooges’ Baw Poser is cautianary; it “x still
avaslable on secoed-hand viend, beat Iggy's crode il "90s redh is
the voly versan vou'll fised on the CD shelves in HMV.

The fact is that bowever talented and however assiduous, bands
back into reconds as great as Mennur. Sometimes they have no klea
bow they made s thing so good, Sometimes they never work cat

whaz the fuss was all about Many wosskd leap at the chance to po
back i time and, for better or for woese, change the reoonds
they've made, Tlus the very thosghe of a »\!uln.de “rectification’ of
the rock canon scewds 2 cold shiver wp the spine

Mandse it's silly to lose sheep over such things; no ane ‘ourates’
rock'n"roll, neither its creatars nor the commentators. But 4
recogding s 3 document of 3 moment In tme and whatever ek it
cantains is thed up in thar. We tmper with it st oar peril

If nothing elue, there's something bodd and technic ally
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